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Laila Abbas.

(?- 1980)



She is a Palestinian academic and fiimmaker
Jiving in Ramallah

She studied cinema in Jordan, then obtain a
master’s degree in film and television production
from Royal Holloway University of London, in 2013

She began her career as a lecturer at the
Institute of Modern Media at Al — Quds University
She also worked in the artistic direction of the
Palestine Cinema Days and as director of the
archives project at the Palestinian Museum. She
currently works as director of the Khalil Sakakini
.Center

In 2016, she founded the production company
Young Oak Production”, which received *
recognition at the Berlinale Film Forum in 2019

: Director Laila’s artistic works
1 - “Visa”, short film, 2010
2 — “Fruity Dreams”, short film, 2011
3 — “Five Cups and a Cup, short film, 2012
4 - “Years of Ashes”, feature film, 2012

5 — “Frost and Dust”, documentary feature film,



2014
It participated in international festivals

6 — “Madam”, film, 2016

7 — “The Chair”, film, 2017

8 — “The Warmest Point on Earth”, short film, 2021

9 — “Isthmus”, film
The film's scenario won the Arab Radio and
Television Award, and Cedars Art Production
Award and O Three Award in El Gouna Film
Festival in Egypt in 2018

10 — “Thank you for banking with us”, film, 2024

Her film “Thank you for banking with us” won
the best Arab Film Award at the 7th El Gouna Film
Festival 2024

It also won the Best Director Award at the
.Thessaloniki Festival in Greece for the same film

It also won Best Film and Best Director at the
Arab Cinema Critics’ Awards held at the Cannes
Festival in 2025. This award was based on the
.votes of 281 critics from around the world



The film's producers Shahinaz Al — Akkad and
Hanna Atallah, received the awards and expressed
their delight at this international recognition, in
addition to the praise it received from its recent
screening in several countries and participation in
.several festivals

Al — Akkad emphasized that the film presents a
profound personal story that highlights the
suffering faced by women, nothing that this is the
role of cinema in presenting such discussions in a
language that reaches the entire world. It is worth
nothing that the film is the last Palestinian film
shot in the West Bank and is considered a new
achievement for Palestinian cinema on the
.international stage

The film also won the Best Feature Film Award
,at the Ajyal Film Festival in the Qatari capital
.Doha

Regarding the film, she said that the began
developing the story in 2018, and that making the
film was a long and challenging journey. Writing it

took a long time, and financing the film was
extremely complex and took a long time to

.complete under these difficult circumstances



Abbas explained that the film's theme “Thank
you for banking with us” is more social and
contains political overtones, believing it is difficult
to separate a Palestinian film or story from the
political reality in Palestine, given that the
and its influence are present in the occupation
.background

The film attracted a remarkable turnout at the
,Cairo Cinema Days at Zawya Cinema. The film
,which is based on the attempt of two sisters
Mariam and Nora, to divide their recently deceased
Jfather’s inheritance equally between them
excluding their older immigrant brother, in
defiance of the laws of Islamic inheritance, could
easily be turned to a shabby melodrama, but Laila
Abbas challenges our perceptions of Palestinian
"film, of women, and of what a “good woman

.should be

Once the father dies, the film's real debate
emerges. What is our price? What price do women
pay for a fulfilling life? Usually, the price is
,sacrificing everything for the sake of the family
and that family is usually made up of men who
.that price benefit from



So that we don't feel like we're being laughed “
at and we keep lamenting our fate for the rest of
our lives, like your mother and aunt”, says one of
the sisters, searching for something that will save
them from their mother and aunt’s fate, or
something that will protect them from repeating
.tragedies generation after generation

With biting sarcasm, Laila Abbas transcends
the usual cliches of male oppression of women
cleverly extending the concept of oppression to
,institutions. When the ambulance takes the father
and Nora refuses because he's already dead, the
paramedic asks her, “Isn’t there a man we can talk
to?” And at the bank, when they try to cash the
father’s wealth check, the band rejects the request
because it needs the father’s voice on the phone
approving it, which begins the Sisyphean man's
.search for a man to represent the father’s voice

Most of the film revolves around Nora and
Mariam'’s night searching for a man. Men are all
alike, easily interchangeable types. Between the

old religious uncle, the brother, the squire, the

garbage man, and even the partner, Nora and
Mariam don't differentiate between them. They



just need the voice of one of them, to represent
.the father and agree to cash the check

It is not only disappointed by the men’s wrong
choices that night, but by a greater disappointment
that Laila Abbas deeply understands : the
marginalization of women and the belittling of
their desires. When Mariam tells those around her
,her uncle and brother) of her desire for a divorce)
her sister encourages her while the men make
.excuses about the country’s desperate situation

Nora and Mriams’s journey and their dangerous
plan to obtain their father’s inheritance is a kind of
struggle against the expectations of the world, the
,expectations of society, the family, the authorities
for the Zionists, and even the banks, a struggle
.themselves, a struggle for their future

Thank you for banking with us” is part of what “
can be considered a new wave of Palestinian films
"in recent years such as “Mediterranean Fever
by Maha Al — Hajj and “Alam” (2022) by (2022)
Firas Al — Khoury. These films attempt to talk
about Palestine in a different way than we are
.used to









