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@ ® a workshop or studio with enough space v )
& @ to place the artworks and move around ® ®
% .them easily g3
@ A Sculptors need patience, focus, and o g)
4 @ precision, so their comfortable clothing ®
@ helps them work for long hours, shaping &
4 )
N L) the sculpture step by step. Over time, a @ &
& piece of stone, wood, or clay transforms ®
@ A into a beautiful work of art that ® &
é expresses an idea, a story, or a form of )
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@ ® The attire of sculptors teaches us the v )
L @ importance of safety while working, ® ®
% preserving tools, and respecting art and g3
N L) creativity. Every beautiful sculpture (4 &
& begins with an idea, then with skilled )
@ D hands, appropriate clothing, and ® &
& @ carefully used tools, resulting in a work ® )
% .of art that captivates all g)
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